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farce, in such plays as Dr. Knock, in which Jules Remains
shows a doctor, who has bought a worthless country
practice, convincing the robust population of a whole
village that they are ill. Equally amusing is his M.
Trouhadec Seized by Dissipation.

Sacha Guitry's touch is even lighter. He will never
be a great playwright, but he has an original turn of
fancy, he writes excellent dialogue and is wholly incapable
of being dull. He is audacious but without offence
(The Night Watchman). Marietta is a charming piece
about an actress who has a short-lived affair with the
future Napoleon III. Interviewed in extreme old age
by newspaper men she conjures from her unreliable
memory the most astounding recollections which justify
the sub-title: How History is written. Of the other
writers of comedies Georges Courteline is remembered
by pieces dealing with barrack-room life and the absurdi-
ties of the law, Edouard Bourdet by his study of post-war
manners, The Weaker Sex, and Mme. Germaine Acremant
by her delightful picture of the havoc wrought in a pious
spinster circle by the arrival of a sprightly and vivacious
Parisienne (Ces Dames aux Chapeaux Verts).

An interesting writer is Pierre Hamp. In La Com-
pagnie an engine driver is censured for refusing to endanger
the passengers* lives by taking out a faultily repaired
locomotive. When, however, owing to the weakness
of the permanent way, an accident happens to a holiday
train bound for a new resort in which the Company is
interested, the directors save their faces by accusing
him of negligence. The play has something of the
impartiality of Galsworthy, but the danger to society
of vested interests is clearly apparent. In The Lion's
Meal by Francois de Curel, on the other hand, capitalism
is justified and a reformer decides that the best way of
serving the workmen is to become an industrialist and
show men how to enlarge the scope of their desires,
so that they may have more things on which to